STUDIES   IN  A   DYING   CULTURE

cannot teach them what to wish The hero under-
stands geography, war, politics, and cities, and new
techniques are instrumental to him, but men are instru-
mental to him too. And with it all he hardly knows
why it is so ; he could not give a causal explanation
of what is to come about in the future in conformity
with his present action, but it seems as if he knows
in his heart what to do, A goddess, like Caesar's
divine patron and ancestor, Venus, seems to watch
over his relations with men and events.

From whence does this gift spring? What is its
meaning? Often the last thing the hero wishes to
do is what he actually does. Like Caesar he may be
at heart a mere adventurer, and yet this knack of
heroism ensures that in making his career he creates
a civilisation, and irradiates his name widi an almost
divine lustre, while strenuous altruists are forgotten,
or if remembered are remembered like the Inquisitors
with execration. This quality of heroism is then
independent of their motives, and yet it is a value,
and must adhere to something.

It adheres to the social significance of their acts.
the movement
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All crises, all wars, all perils or triumphs of States,
all changes of social systems in which the hero manifests
bmiself, represent the cracking of die carapace of social
consdousness and all its organised formulations beneath
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